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SYNOPSIS
Paolo Piangino is an unassuming, happy little man who lives with his cat and who 
loves to cry. Because his tears mean the world to him. When he is sad, his tears 
comfort him, and when he is happy, his tears make him even happier. 

One day, the townspeople watch with fascination as red flowers sprout 
wherever Paolo‘s tears fall. These tears make Paolo a local celebrity. The towns-
people are thrilled - everyone wants to invite him over, everyone hopes to get 
some tears from him. 

But the commotion soon overwhelms Paolo. Secretly, quietly, he  
slips away. All he leaves behind are a few flowers and a great many people in the 
small town who begin to weep bitter tears. 

Who knows, maybe one day their tears will turn into real tears of joy?



DIRECTORS‘ NOTES
Boys don‘t cry, or else they‘ll never become a real man - or so conventional wisdom 
would have it. But Paolo has become a man: a man who loves books and music be-
cause they so beautifully move him to tears. And wherever his tears fall to the ground, 
lovely red flowers grow. The townspeople go wild. They all want some of the flowers. 
Against his will, Paolo becomes a hero. But he manages to consistently evade the 
attention. 

This story touches me deeply. And I am convinced that not only children will 
understand it and that it will give them courage to show their feelings. Because crying 
is liberating: it not only expresses pain, sadness and weakness - it can also express 
happiness, like it does in Paolo.

Thorsten Drößler

When I spoke to Thorsten Drössler about PAOLOS GLÜCK at the end of 2020, I was 
immediately hooked.

The story is [literally!] wondrous, an insight into feelings and emotions that 
we rarely dare express in our stressful everyday lives.

Realized as a loving stop-motion film, it was a dream and an opportunity for 
me and ultimately led to my first directing job.

Manuel Schroeder



PRODUCERS‘ NOTES
«Paolo‘s Happiness» is based on the eponymous children‘s book by Swiss author 
Sandra Luchsinger, which won the Swiss Picture Book Award in 2003.

The film makes a tongue-in-cheek but staunch plea for weeping and is a 
serious parable about finding quiet happiness in the midst of a hectic society that 
yearns for feelings of happiness and sadness – as long as they are suitably staged 
to suit the media. 

Grit Wißkirchen

The fairy-tale parable about tears and their connection to happiness is a poetic sto-
ry for children and adults alike, told exclusively through visual means and without 
dialogue. Its universal intelligibility, tenderness and melancholy make it a story that 
we want to share and bring to the world through our collective efforts.

Martin Vandas

«Paolo‘s Happiness» is a wonderful short film that addresses a topic that 
is more important than ever in today‘s world. We are becoming increasingly unable 
to recognize our feelings and to express and own them. Crying can be liberating 
and can be used in many different emotional situations. A circumstance that small 
children master perfectly, but which people lose more and more in the course of 
their lives.  

But not only crying itself is addressed, the film also shows how important 
it is to listen to our own feelings and that we may also defend and protect them if 
necessary. 

Sereina Gabathuler



THE MAKING-OF
The animation work on «Paolo‘s Happiness» was a wonderful, enriching  
experience. Bringing Paolo and the other characters to life required a high degree 
of precision and empathy alike to do justice to the wonderfully emotional story and 
the expertly crafted puppets. I learned an incredible amount through the intense  
exchange with the other animators, the directors and the excellent teamwork of all 
departments. 

I think the close collaboration of the entire team is also reflected in the 
creative coherence of set, prop and puppet construction, as well as in the consis-
tency of the animation. That‘s what made working on this film so special for me 
and what ultimately brings Paolo‘s world to life for the viewer.

Lucie Nichelmann (Animator)

Maybe it was an amalgamation of many fortuitous circumstances and coinciden-
ces, but in any case the chemistry was perfect and it was a great pleasure to 
create Paolo‘s world and bring it to life. The team behind «Paolo» was small, but 
carefully selected and thus equipped with a diverse range of expertise. Our work 
in the set design department ran like clockwork. When the various elements finally 
came together on the set, the puppets merged with the scenery and the lighting 
was set, it was like the pieces of a puzzle falling into place. This was a moment of 
great joy for all of us - Paolo‘s happiness shone here.

Nicole Bauer (Set Construction)

They say that men cry less than women. And they show even fewer feelings.
Fortunately, Paolo shows up. A man who can weep and whose feelings 

can awaken human perception.

Despite all COVID-related adversities, Paolo also managed to bring 
together a small film team that was totally committed to his story. The enthusiasm 
of the producers, the directors and the animators was contagious. As a cinemato-
grapher, this tale was a wonderful return to classic stop-motion puppetry.

Jaroslav Fiser (Cinematographer)
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THORSTEN DRÖßLER
Thorsten Drößler studied animation, illustration and photography at the Burg 
Giebichenstein University of Art and Design Halle in the Department of Communi-
cation Design. He graduated in 2004 with the diploma thesis NEBENAN (puppet 
animation) and received a graduate scholarship from the state of Saxony-Anhalt.

He has worked as a freelance animator and illustrator in Leipzig since 
2005 and has contributed to numerous international animated film productions.

«Paolo‘s Happiness» is his directorial debut.



MANUEL SCHROEDER
Manuel Schroeder was born in 1986 in Sangerhausen and is a VFX artist and 
motion designer. From 2007 to 2015, he studied design at the Anhalt University of 
Applied Sciences in Dessau, focussing on product design, audiovisual media and 
architecture. He began working in animation in 2012, and has since worked on 
numerous animation film productions. Manuel Schroeder lives and works in Halle 
(Saale).

«Paolo‘s Happiness» is his directorial debut.



BEHIND THE SCENES
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BEHIND THE SCENES
ANIMATION


